Aftack Theatre

By Kelli McElhinny
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ichele de la Eeza is clearly enamored
ith her modern dance company’s new
digs. As she gives a tour of the space
nd highlights its many amenities, her
enthusiasm shines through. She even
backtracks to point out the flexible
ductwork that expa ith an a‘udible
g or air
a pretty

re, which de la Reza
with husband Peter Kope,
elocated to the Strip District building
that has been home to the Pittsburgh
Opera since last summer. The structure

once served as an air brake factory fo‘
i a
erted industrial site is nothing new

to Attack Theatre. Its first studio, whiM'

ue, w
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Now married for a decade, de la Reza
and Kope act both as performers and
artistic directors for the theatre. The
group also has three other core performers
—Liz Chang, Dane Toney, and Ashley
‘Williams—and can expand to include as
many as six additional dancers. The core
team of performers also includes four
musicians.

de la Reza and Kope found Pittsburgh to
be an ideal location for establishing a
modern dance troupe. “Pittsburgh had an
unbelievable openness in physical space
and mental space,” says de la Reza,
explaining that they not only found
ample possibilities to house their
rehearsals and performances but also an
open-minded group of patrons who
could truly appreciate their work.

Pittsburgh’s audiences have responded
in-kind, and, as a result, Attack Theatre
has become one of the longest tenured
modern dance companies in Pittsburgh.
“They take dance and make it so accessible
and fun,” says Jane Vranish, former
Pittsburgh Post-Gazette dance critic.

Attack Theatre’s approach to the art is
unlike most other companies, which can

98 designinghomelifestyles.com

be attractive to patrons who might not
otherwise attend dance concerts. “We
tend not to limit ourselves,” says Kope.
“We do what’s needed to tell a story. We
always do a purposeful work.”

They also focus on engaging audiences
in their performances. The upcoming
season, for example, will include an
artistically challenging process piece
dubbed “Some Assembly Required” that
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will be performed in nine different galleries throughout the b
‘What better way to involve audiences than to ask them to travel
along a performance route?

d “theatre” in its moniker rather than “dance

attests to the group’s unique approach. Creating a

1 experience expands what they can do in their
performances. “The name actually is very appropriate to our

ely respected solo cellist and pianist—on board is
ament to the theatre’s commitment to integrating high

p s, Somei
Satoh, LOlltllbllth a re speci 3 i y Attack
Theatre for its 2008 performance “Preserve and Pursue.” That
was quite a coup for the group, according to Vranish.

The group’s reputation reaches far beyond Pittsburgh. At
Theatre tours throughout the United States as well as interna-
tionally. They’ve performed in locales as diverse as St. Louis
and Jakarta, Indonesia.

In addition to reaching out to audience members, Attack
Theatre has made strides in outreach and collaboration within
Pittsburg| community. “Attack Theatre, with its work
ethic and its energy, is a glue that holds arts groups together and
makes firm connections,” says Vranish.

The group’s current living artangements evolved from one of
those connections. When the dec

la Reza and Kope were interested in 1denut shared spaue
opportunities. So they approached the Pittsburgh Opera, which
had been a partner for the past decade. “It’s a tribute to Attack
Theatre that the Pittsburgh Opera is opening its doors to this

dance group and welcoming it to the fold,
adds that she couldn’t imagine an opera company in another city
extending such an invitation.

As a community resource, the group does work outs

building that is just as important as the rehea and perform-

ances that take place inside of it. Attack Theatre is active in

ocal arts education, conducting residencies and perfmmamex
, and leading pro onal development wor

show teachers how to incorporate dance into their lesson plans.

Where does dance intersect with, say, grammar? One activil
tudents to insert adverbs and adjectiv p

then create a dance from lhe T ulting te 1. This is j

example of Attack Theatre’s

During the 2008-09 school year, the group interacted with some
8,000 students in 170 v . They travel throughout the
region for these outreach activities as well.

Lisa Hoitsma has been executive director of Gateway to the Arts
for the past nine years. Her first encounter with de la Reza and

‘As a teacher, I was completely
ys. “I immediately became one of their biggest
” She also notes that they have the ability to get people to

an incredible team.”

Hoitsma that Attack Theatre i

her. Without them, she would have minimal dance offe:

her pl ogram. “It V\()Uld be ahuge v S “T \wuld
h: rt local

artl;

She emphasizes that dance is a central component of an arts
education. “Being able to find meaning in dance gi
ciation for what our bodie

contr mlmg to a br
same tm Pitt:

ation for dance. They do the

S S to our education com-
muml), but also to our cultural communi Hoitsma.

Vranish underscored the group’s evolution. “They don’t have to
attack anymore,” she says. “The audiences come to them.
They’re like a magnet no

The performance schedule for Attack Theatre’s 2009-10 season
will be announced in late August. For more information on the

group, please visit its Web site: ww tacktheatre.com +*
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